SUPERVISOR TO ATTACH
PROCESSING LABEL HERE

Write your student number in the boxes above.

Theatre Studies

Question and Answer Book
VCE Examination — Day Date Month Year

* Reading time is 15 minutes: — to —
* Writing time is 1 hour 30 minutes: —to —

Approved materials

» Coloured pencils, water-based pens and markers

» Protractors, compass, set squares and aids for curve sketching
» English and/or bilingual printed dictionary

Materials supplied
* Question and Answer Book of 20 pages
¢ Detachable Insert for Section A in the centrefold

Instructions

» Detach the Insert from the centre of this book during reading time.

* You may support any of your answers with illustrations and/or diagrams.
* Atthe end of the examination you may keep the detachable Insert.

Students are not permitted to bring mobile phones and/or any unauthorised electronic
devices into the examination room.

Contents pages

Section A (2 questions, 30 marks)

Section B (1 question, 10 marks)

Section C (1 question, 10 marks)

VICTORIAN CURRICULUM

© VCAA 2025 V:ANI] ASSESSMENT AUTHORITY

Letter

!‘ ‘V! : ORIA
State
Government

March 2025



Page 2 of 20 VCE Theatre Studies

This page is blank.

O
(o)
=
o
—*
2
=
(=g
o
5
(=
=.
»n
Q
=
(1]
o

March 2025




VCE Theatre Studies Section A Page 3 of 20

Section A

Instructions

* Use the information in the Insert to answer the questions in Section A.

» Consider the dramaturgy in the Insert and the Script excerpt(s) provided to inform your responses.
* Answer all questions in the spaces provided.

* Write your responses in English.

Question 1 (20 marks)

Shade the box for one production role to interpret the production of Peter Pan or The Boy Who Would
Not Grow Up (Peter Pan). This production role must be different from the production role selected for

Question 2.

[ actor ] designer: props
[ director [ designer: set

[ designer: costume [ designer: lighting
[ designer: hair and make-up ] designer: sound

You must refer to the same production role in your responses to parts a—e of this question.

Peter Pan refers to traditional gender stereotypes. Students are permitted to portray or design for the
specified character(s) as any gender identity.

Planning

a. Describe how you would apply your selected production role to recontextualise
one or more aspects of Peter Pan reflecting the attitudes, beliefs and values of a
contemporary audience. In your response, refer to one or more images from the
dramaturgy. 3 marks
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Read Script excerpt 1 and use the following information to answer parts b—e. Script excerpt 1
begins with stage directions and dialogue from the start of the play, set in the Darling nursery. The
second set of stage directions in Act Il, The Never Land, occurs much later in the play, after the
children have been taught to fly, leave the nursery, and arrive at the Never Land.

b. Annotate Script excerpt 1 in three places to explain how work in your selected
production role could apply contrast to realise the nursery and/or the Never Land. In
your response refer to the context(s) established in Question 1a. 4 marks

Script excerpt 1
Act | The Nursery

The night nursery of the Darling family, which is the scene
of our opening Act, is at the top of a rather depressed street

in Bloomsbury. [...] It is a corner house whose top window,
the important one, looks upon a leafy square [...] That is
what we call the Darling house |...].

(MRS. DARLING [...] enters the nursery [...] As she enters
the room she is startled to see a strange little face outside

the window and a hand groping as if it wanted to come in.)

MRS. DARLING. Who are you? (The unknown disappears. she
hurries to the window.) No one there. And yet I feel sure
I saw a face. My children! ([...] ‘Wendy, John, she cries,
and gets reassuring answers from the day nursery. She
sets down, relieved, on WENDY'S bed; and WENDY and
JOHN come in, looking their smallest size, as children tend
to do to a mother suddenly in fear for them.)

[...]
Act Il The Never Land
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[...]allis so dark [...] The first thing seen is merely some
whitish dots [...] you can guess from their tinkling that
they are probably fairies [...]. Then Peter’s star wakes
up, and in the blink of it, which is much stronger than in
our stars, you can make out masses of trees, and you think

you see wild beasts stealing past to drink, though what you
see is not the beasts themselves but only the shadows of
them. [...] What you see is the Never Land. [...] It is an
open-air scene, a forest, with a beautiful lagoon beyond

but not really far away, for the Never Land is very compact
[...] 1t is summer time on the trees and on the lagoon but

winter on the river, which is not remarkable on Peters
island where all the four seasons may pass while you are
filling a jug at the well.

Source: JM Barrie, ‘Peter Pan or The Boy Who Would Not Grow Up’, in The
Plays of JM Barrie, Hodder and Stoughton Ltd, London, 1928.

Definitions are no longer included with script excerpts as students may bring an English and/or bilingual
printed dictionary to the exam.
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Development

c. During the development stage, explain how work in your selected production role
could apply emphasis in Script excerpt 1.

In your response refer to:

 adirect quotation of one or more lines of dialogue and/or stage directions from
Script excerpt 1

* one or more exercises or tasks used during the development stage to rehearse,
trial or experiment with an idea

* one or more exercises or tasks used during the development stage to refine the idea. 6 marks
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Presentation

In the presentation of Peter Pan, there is a transformation from the children’s nursery into
the Never Land.

d. During the technical or dress rehearsal, explain how you could ensure safe, ethical,
inclusive and/or sustainable work practice(s) in your selected production role when
transforming the nursery into the Never Land. 3 marks

e. Explain the collaboration that might occur during a performance between your
selected production role and one or more other production roles to achieve the
transformation of the nursery into the Never Land. 4 marks
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Question 2 (10 marks)

Shade the box for one production role to interpret the production of Peter Pan. This production role
must be different from the production role selected for Question 1.

L] actor [ designer: props
L] director [ designer: set

[ designer: costume [ designer: lighting
[ designer: hair and make-up [ designer: sound

You must refer to the same production role in your response to part a and part b of this question.
Read Script excerpt 2 before responding to this question.

a. Annotate Script excerpt 2 in three places to explain how work in your selected
production role could be informed by:

* the language of the monologue
* variation. 4 marks

Script excerpt 2

PETER (stirring). Who is that? (TINK has to tell her tale, in
one long ungrammatical sentence.) [...] Wendy and the
boys captured by the pirates! I’ll rescue her, Il rescue her!
(He leaps first at his dagger, and then at his grindstone,
to sharpen it. TINK alights near the shell, and rings out
a warning cry.) Oh, that is just my medicine. Poisoned?
Who could have poisoned it? I promised Wendy to take it,
and I will as soon as I have sharpened my dagger. (TINK,
who sees its red colour [...] nobly swallows the draught
as PETER’S hand is reaching for it.) Why, Tink, you have
drunk my medicine! (She flutters strangely about the room,
answering him now in a very thin tinkle.) It was poisoned
and you drank it to save my life! Tink, dear Tink, are you
dying? (He has never called her dear TINK before [...]
she alights on his shoulder, gives his chin a loving bite
[...] and falls on her tiny bed. |...])

Her light is growing faint, and if it goes out, that means
she is dead! Her voice is so low I can scarcely tell what
she is saying. She says — she says she thinks she could get
well again if children believed in fairies! (He rises and
throws out his arms he knows not to whom, perhaps to the
boys and girls of whom he is not one.) Do you believe in
fairies? Say quick that you believe! If you believe, clap
your hands! (Many clap [...] TINK is saved.) Oh, thank
you, thank you, thank you! And now to rescue Wendy!

Source: JM Barrie, ‘Peter Pan or The Boy Who Would Not Grow Up’, in The
Plays of JM Barrie, Hodder and Stoughton Ltd, London, 1928.

Definitions are no longer included with script excerpts as students may bring an English and/or bilingual
printed dictionary to the exam.
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VCE Theatre Studies Section A Page 9 of 20

Conventions of the theatre style of children’s theatre:

» spectacular staging that instantly transforms using scenic ‘magic’ and
imaginative devices

 audience participation

* exaggerated and extravagant acting and design choices

 physical theatre, including sword fights, flying, slapstick and acrobatics
 afocus on a positive moral message.

b. Explain how your selected production role could apply theatre technologies and
conventions of children’s theatre to interpret Script excerpt 2 and engage the intended
audience of primary-school-aged children.

In your response refer to:

 adirect quotation of one or more lines of dialogue and/or stage directions from
Script excerpt 2
* one or more theatre technologies applied as part of your selected production role
* one or more conventions of the theatre style
 the intended audience. 6 marks
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Section B

Instructions
* Answer all questions in the spaces provided.

* The questions in Section B will be based on plays from the VCE Theatre Studies Playlist. This sample
exam uses the 2025 playlist.

» Write your responses in English.

Shade the box for one play from the VCE Theatre Studies Playlist.

The play must be different from the play selected in Section C. You must refer to the same play for
responses to part a and part b of this question.

[ Three Sisters [] SUPER

[1 Jekyll and Hyde []1 1984 by George Orwell
] Henry V [ Kimberly Akimbo

[] The Birds [ Pride and Prejudice

[] Love and Information [ Yong

Question 1 (10 marks)

a. Evaluate how one design role has applied the theatre style(s) implied in the script to
interpret the play in performance. In your response directly quote one or more lines of
dialogue or stage directions from the script. 5 marks
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b. Analyse how the director(s) and actor(s) applied one element of theatre composition
in the performance. In your response directly quote one or more lines of dialogue or
stage directions from the script. 5 marks
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Section B will consist of short-answer and/or extended-answer question(s), and may include questions with
multiple parts.

In their response, students are required to make specific references to the play in performance and to the
written script.

March 2025 End of Section B
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Section C

Instructions
* Answer all questions in the spaces provided.

* The questions in Section C will be based on plays from the VCE Theatre Studies Playlist. This sample
exam uses the 2025 playlist.

» Write your responses in English.

Shade the box for one play from the VCE Theatre Studies Playlist.

The play must be different from the play selected in Section B. You must refer to the same play for
responses to part a and part b of this question.

[ Three Sisters [] SUPER

[1 Jekyll and Hyde []1 1984 by George Orwell
] Henry V [ Kimberly Akimbo

[] The Birds [ Pride and Prejudice

[] Love and Information [ Yong

Question 1 (10 marks)

Evaluate the use of acting skills and design decisions in your selected production to establish, maintain
and/or manipulate the actor-audience relationship.
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Section C will consist of short-answer and/or extended-answer question(s), and may include questions with
multiple parts.

In their response, students are required to make specific references to the play in performance.

March 2025 End of examination questions
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Extra space for responses

Clearly number all responses in this space.
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If you use any additional Question and Answer Books to complete your responses, write your student
number on the front cover. At the end of the examination, place the additional Question and Answer
Books inside the front cover of the first Question and Answer Book.
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