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[bookmark: TemplateOverview]General comments
Students’ selected solos were stylistically authentic and allowed them to demonstrate their technical skills and interpretive abilities in two distinct dance styles (chosen from jazz, ballet, cultural dance, contemporary, street dance, social dance, lyrical and tap) as specified in the training package.
Solos generally adhered to the time requirement, lasting between 2 and 4 minutes.
Students demonstrated strong preparation and adherence to the task requirements. Their performances showed evidence of effective rehearsal, with few instances where movements were forgotten. Students were focused and demonstrated a great commitment to their performances.
[bookmark: _Hlk184806593]Students were well rehearsed and demonstrated stronger technical skills in one style, with the other style requiring further refinement and development. Performance scores for each criterion in both styles reflect this trend. To address this, teachers and students should ensure balanced rehearsal time is allocated for each style, with additional focus on the style requiring further refinement of technical execution and projection of artistry.
There were instances where the choreography provided to students did not fully showcase their abilities, as it featured a limited range of movement vocabulary. Additionally, the repetitive nature of the choreography restricted their ability to demonstrate a full range of technical skills. The choreography provided should align with the students’ abilities and effectively meet the criteria and requirements for the specific dance style. When selecting appropriate repertoire, it is important to choose pieces with enough technical complexity to enable the student to achieve high scores. However, this should always be balanced with the student’s ability to safely execute the technically demanding movements.
There were instances of overlap in movement vocabulary and performance quality between the dance styles of lyrical and contemporary. This highlights a need for a clearer understanding of the distinctions between these styles, as expressed through choreography and movement vocabulary.
In some cases, the information outlined in the VCE VET Dance Program Performance Sheet and Industry Statement did not align with the dance performances. Some statements described stylistic examples and referenced choreographers associated with those styles, but these were not evident in the performances presented. Additionally, certain statements included information that was unrelated to the specific style, performance context or intended audience for the piece. 
Students were generally dressed appropriately for the examination, wearing attire that allowed their body lines to be clearly visible to the assessors. Their footwear was mostly in line with the selected dance style and adhered to safe dance practices.
In preparation for the examination, it is important to note that technical dance skills and technique form the foundation for the solo performances. Therefore, students should have adequate access to style-specific technique classes to build confidence, expand their movement vocabulary, and refine technical accuracy and expressive qualities in both styles. 


Specific information
1. Correct posture and body alignment
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	4
	10
	18
	19
	23
	13
	12
	7.4


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	2
	3
	8
	20
	18
	19
	16
	15
	7.5


This criterion addresses the style-specific use of posture and body alignment in both movement and stillness. It evaluates whole-body alignment, including the positioning of the head, torso, limbs, knees, ankles, spine and shoulders, as well as the style-specific application of gravity and levity. 
Generally, performances that scored highly on this criterion demonstrated the consistent application of correct posture and body alignment for their selected styles, allowing for anatomically efficient and safe movement, both while stationary and executing movement.
Students should focus on achieving a relaxed posture during their performances to avoid appearing overly rigid or upright. Additionally, attention should be given to the consistent alignment of the hips, ankles and knees, as this will help improve control and stability throughout their movements. 
2. Relationship to gravity
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	11
	18
	19
	16
	15
	16
	7.3


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	4
	10
	16
	18
	16
	15
	20
	7.6


This criterion evaluates the style-specific use of gravity and levity, including the execution of style-specific elevations and grounded movements. 
Higher-scoring performances demonstrated a wide range of complex, controlled stylistic elevations and grounded movements. In contemporary and jazz dance performances, students should focus on sustained use of gravity and more varied applications of levity.


3. Balance
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	12
	20
	19
	19
	12
	15
	7.3


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	4
	11
	17
	18
	17
	14
	18
	7.5


This criterion evaluates the students’ ability to maintain stability during style-specific movement sequences and while stationary. 
Higher-scoring performances included a wide range of style-specific technically complex balancing movements, incorporating dynamic and static actions such as extending, folding and rotating various body parts. In these performances, students effectively used different body parts as balance points in a manner consistent with their selected style. 
Students should focus on improving stability during both movement sequences and static balances to enhance their performance. They should also aim to execute extending, folding and rotating movements with a greater range of body parts and increased technical complexity. 
4. Flexibility
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	11
	13
	20
	19
	15
	18
	7.6


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	4
	9
	15
	19
	16
	13
	24
	7.7


This criterion assesses the students’ ability to demonstrate a range of style-specific integrated flexibility within a range of movements and body parts (including joints and spine).
Higher-scoring performances showcased a well-rounded demonstration of style-specific integrated flexibility using various body parts, including joints and the spine, through technically complex movements.
Conversely, lower-scoring performances exhibited a more limited range of style-specific flexibility or movements that lacked technical complexity.
While leg flexibility was well demonstrated in the form of leg mounts and jetés in styles where these movements were appropriate, students should highlight flexibility across more varied body parts to display a greater range.
Additionally, students incorporating acrobatic movements and tricks should aim for more variation between styles to ensure these elements are used effectively and in a way that enhances the uniqueness of each performance style.
5. Stamina
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	0
	5
	15
	16
	20
	16
	27
	8.1


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	1
	4
	9
	17
	19
	20
	30
	8.3


This criterion requires students to demonstrate sustained muscular and cardio-respiratory stamina across the performance of 2–5 minutes. 
Higher-scoring performances demonstrated the ability to maintain consistent muscular and cardio-respiratory stamina throughout the performances.
In lower-scoring performances, fatigue affected students’ ability to sustain their performance. 
Where performances last longer than 2 minutes, students are encouraged to adjust their movement vocabulary to maintain stamina and not compromise technique or their ability to execute the choreography with control and accuracy.
6. Isolation, coordination, weight transference
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	3
	11
	21
	18
	18
	12
	17
	7.5


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	8
	16
	18
	23
	13
	17
	7.6


This criterion requires students to demonstrate coordination and control of style-specific movements, including the isolation and articulation of upper and lower body parts, appropriate to their chosen styles. Transfer of weight and movement transitions within movement sequences are also assessed in this criterion. Coordination and control of style-specific movements includes:
rotating movements of whole body and single body parts
isolation and articulation of upper and lower body parts, appropriate to the chosen style
secure and confident transfer of weight and movement transitions in movement sequences
style-specific foot engagement in movement sequences.
High-scoring performances demonstrated precise control and coordination in style-specific movements, including complex rotations and isolations, confident weight transfers, smooth transitions, and accurate and articulate footwork.
In lower-scoring performances more focus was required on control, body isolations, fluid transitions, and articulate and precise foot engagement.
While isolations were well executed in street, jazz, lyrical and contemporary styles, some performances across other styles appeared overly upright, impacting on weight transferences.
7. Successional movement and spatial awareness
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	10
	20
	18
	16
	14
	18
	7.5


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	1
	3
	7
	17
	18
	16
	15
	23
	7.7


This criterion refers to the demonstration of style-specific skills in the use of personal and general performance spaces, orientation within the performance space, and variation in movement patterns, pathways and the use of locomotor techniques.
Performances that scored highly demonstrated excellence in the use of both personal and general performance spaces, consistently demonstrating strong spatial awareness. They employed a wide range of movement patterns and pathways, using complex and varied locomotor skills.
To score well on this criterion, students should focus on enhancing their spatial awareness, making effective use of the performance space, developing a wide range of locomotor skills, and incorporating a varied movement vocabulary.
Thoughtful choreography, which avoids basic travelling phrases and stylised walking, will allow students to fully explore the performance area, enabling them to demonstrate their spatial engagement.


8. Expressive use of movement dynamics
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	9
	18
	19
	18
	15
	18
	7.6


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	4
	9
	16
	16
	20
	12
	23
	7.7


This criterion refers to the integrated use of a range of movement dynamics, and variation in the force and flow of movement and release of energy.
Higher-scoring performances showcased a broad range of style-specific skills, an extensive range of expressive movement dynamics, and variations in those dynamics, all while executing highly complex movements. These performances demonstrated diverse variations in force and flow, performing these movements in a controlled and integrated manner.
To enhance their performances, students should develop their execution of sophisticated style-specific movement dynamics and incorporate a wider variety of force and flow in their movements.
9. Musicality, rhythm and timing
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	2
	6
	17
	20
	17
	14
	23
	7.8


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	1
	7
	11
	18
	18
	19
	25
	8.0


This criterion refers to the demonstration of the physical interpretation of music and rhythm through the ability to maintain appropriate tempi and phrasing, the use of variations in tempo, movement accents and rhythmic patterns, and the establishment of an authentic connection between music and dance. 
Higher-scoring performances demonstrated well-developed skills in their physical interpretation of music and rhythm, consistently maintaining appropriate tempi and phrasing throughout their performances and incorporating a wide range of complex variations in tempo, movement accents and rhythmic patterns.
Students should focus on developing a more varied application of rhythms and timing within their choreography to better showcase their physical interpretation of music and rhythm. Selecting music that offers diverse rhythms and timing combinations can provide more opportunities to demonstrate these skills. 


10. Artistic and interpretative expression and polish
Performance 1
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	2
	5
	13
	20
	20
	15
	25
	8.0


Performance 2
	Marks
	0
	1
	2
	3
	4
	5
	6
	7
	8
	9
	10
	Average

	%
	0
	0
	0
	0
	2
	6
	10
	16
	21
	18
	27
	8.1


This criterion refers to the application of style-specific skills in performance presence, maintaining the intention of the Industry Statement, concentration and focus, and movement memory.
Overall, performances were well rehearsed, and students performed with confidence. Higher-scoring performances demonstrated strong style-specific artistic and interpretive expression, with well-developed stage presence and consistent performance awareness throughout. The solos were performed with integrity, clearly reflecting the accompanying Industry Statement in their interpretation. Concentration, focus and movement memory were sustained and executed with style and polish.
However, some solos did not accurately reflect the Industry Statement in their interpretation. Any lapses in concentration, focus and movement memory resulted in a less polished performance. 
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