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General comments
[bookmark: _heading=h.gjdgxs]This was the third examination under the revised 2022–2026 VCE Latin Study Design. The unseen translation proved challenging for many students, and the mean score was 24 out of 45 (53%). The responses to Section 2 were stronger and showed a reasonable understanding of the text. The mean score for Part A was 12.5, for Part B was 9.9, and for Part C 11.8. Overall, the mean for Section 2 (Virgil) was 34 out of 55 (68%). For the paper as a whole, the mean mark was 58 out of 95, so just over 61%.
Specific information
Note: Student responses reproduced in this report have not been corrected for grammar, spelling or factual information. This report provides sample answers, or an indication of what answers may have been included. Unless otherwise stated, these are not intended to be exemplary or complete responses.
Section 1 – Translation of an unseen passage 
One possible version of an English translation for the unseen passage is given below. The square brackets indicate alternative acceptable translations.
A certain woman of advanced [extreme] old age used to pray [prayed] every day to the gods that Dionysus the tyrant be unharmed [safe]. When he learnt this, amazed at the undeserved kindness shown to him, he summoned her and asked why she was doing this or due to what merit of his. Then she said ‘The reason for my plan is assured [sound]. For as a girl, when we had an oppressive [severe] tyrant, I desired to be free of him. When he had been killed a somewhat more hideous [foul] one seized the citadel [fortress]. I placed great value on his tyranny being ended too. We begin to have you, a third ruler [master] more troublesome than the former ones [your predecessors]. And so, if you are killed, so that a worse one might not take your place, I dedicate my life to your safety [welfare]. Dionysus was ashamed to punish such witty courage [daring].
Other less literal translations were acceptable, providing they conveyed the essential meaning of the text. 
The mean mark for the unseen passage was 24. This passage contained a range of constructions of differing levels of complexity. While there were some responses that scored very well, demonstrating competent recognition of the range of grammatical structures, many appeared to struggle with the more complex constructions. Moreover, a significant proportion of responses demonstrated little recognition of the requisite grammar, instead cobbling together English meanings for each Latin word in isolation. Students would benefit from dividing the passage up into its syntactical components and seeking to recognise the particular construction involved, before attempting a translation. They would also benefit from more discerning dictionary usage: there were many examples of poor English word choices for this particular context.
For assessment purposes, the passage was divided into sections with marks allocated to those sections, as shown below.
senectutis ultimae quaedam cotidie deos … orabat (3 marks)
This was a relatively simple clause and most students were able to determine its basic sense.
The subject is represented by the pronoun quaedam (‘a certain’) whose feminine gender is apparent from quae. Some omitted quaedam altogether or confused it with idem (‘the same’). The genitive of quality phrase senectutis ultimae could have been rendered a variety of ways (e.g. ‘of advanced old age’ or ‘very old’).
ut Dionysus tyrannus incolumis esset (2 marks)
Many students mistook this indirect command as a purpose clause, erroneously translating the ut as ‘so that’. It needed to be rendered as an entreaty (‘that Dionysus … be’ or ‘for Dionysus … to be’).
quod ubi is cognovit (2 marks)
The connecting relative quod proved difficult for many students. Some mistook it for the conjunction ‘because’, while others translated it as normal relative pronoun ‘which’. It is best rendered as ‘this’.
non debitam sibi admiratus benevolentiam (3 marks)
This phrase was not well handled. While it is a derivative of the Latin admiratus (‘having admired’), it is not an acceptable choice in this context, which involves amazement or wonder. The reflexive sibi refers back to Dionysus, the subject of the main verb of the sentence arcessivit.
arcessivit eam (1 mark)
A straightforward clause that was generally well translated.
et quid hoc aut quo merito suo faceret interrogavit (4 marks)
Students found this one of the harder clauses in the passage. Interrogavit introduces two indirect questions (‘why or by what merit of his she was doing this’). Quo merito suo is an ablative of cause where the reflexive suo refers back to the subject of the main verb interrogavit.
tum illa … inquit (1 mark)
This is another straightforward clause that most students translated correctly.
certa est … ratio propositi mei (2 marks)
Many students made incorrect choices for English words to represent the Latin terms certa, ratio and propositi. Here the woman is stating that she has a sound motive for her plan. 
puella enim … carere eo cupiebam (3 marks)
Although many students struggled to incorporate puella (‘as a girl’: in apposition with the subject of the verb cupiebam), many were able to translate carere eo (‘to be free from him’) correctly.
cum gravem tyrannum haberemus (2 marks)
A relatively straightforward cum clause; however, some students made an incorrect choice for their translation of gravem, which should have been ‘severe’ or ‘oppressive’, not ‘heavy’ or ‘serious’.
quo interfecto (2 marks)
An ablative absolute with a connecting relative, literally ‘with which having been killed’, which needed to be rendered into coherent English (‘when this man had been killed’).
aliquanto taetrior arcem occupavit (2 marks)
Aliquanto modifies the comparative taetrior (‘more hideous’), which is the substantive subject of occupavit. A range of possibilities were accepted for arcem (‘citadel’, ‘fortress’, ‘castle’, ‘power’); suggestions such as ‘money box’, ‘purse’ or ‘arc’ were not acceptable.
eius quoque finiri dominationem magni aestimabam (4 marks)
Students struggled with this clause, particularly with attaining the correct meaning for finiri (‘to be ended’), which was frequently mistranslated as ‘to be limited’. Magni is a genitive of value going with aestimabam and is not easy to render into English, possibly ‘I placed great value on / ‘I highly valued’. Many students chose the meaning listed in the dictionary, ‘to think highly of’, which does not capture the correct sense for this context.
tertium te superioribus importuniorem habere coepimus rectorem (4 marks)
Coepimus is a defective verb, so should be translated present even though it is in perfect form (‘we begin’). Many students translated tertium as ‘for the third time’, instead of ‘third’, agreeing with rectorem. The majority of students did not translate the substantive ablative of comparison superioribus (‘than the former ones’) correctly; some mistook it for ‘superior’ or ‘the gods above’.
itaque ne … deterior in locum tuum succedat (3 marks)
Many students did not pay sufficient attention to the ne and subjunctive (succedat), and therefore failed to recognise it as a negative purpose clause (‘so that ... not’). The majority were able to get the phrase in locum tuum (‘in your place’) correct.
si tu fueris absumptus (2 marks)
Many students were able to attain an appropriate meaning, ‘killed’, for absumptus, but fewer were able to translate the future perfect fueris correctly (literally ‘if you will have been killed’, which should be expressed with a simple present in English – ‘if you are killed’).
caput meum pro tua salute devoveo (2 marks)
The majority of students were penalised for not showing an understanding of the metonymic caput meum (literally ‘my head’), meaning ‘my life’. Many also mistranslated pro as ‘on behalf of’ instead of ‘for/to’.
tam facetam audaciam Dionysus punire erubuit (3 marks)
Many students were able to translate the verbal part of this sentence correctly (‘Dionysus was ashamed to punish’), but not as many were able to successfully integrate the direct object audaciam, modified by tam and facetam (‘such witty daring’).
Section 2 – Comprehension, interpretation and analysis of a prescribed seen text
Part A – Comprehension and analysis of the prescribed seen text
Students generally scored highly in this section of the examination. The mean mark was 12.5. Most answers were succinct and to the point.
Question 2a.
The speaker is Allecto. 
Almost all students gained this mark.
Question 2b.
Allecto has taken the appearance of Calybe, an aged priestess of Juno. It was sufficient to state the name alone or provide an adequate description of the priestess.
Most students answered this question correctly.
Question 3
It refers to King Latinus.
This was another straightforward question that almost all students answered correctly.
Question 4
These words refer to the prophecy given by Faunus to King Latinus that he should marry his daughter Lavinia to a foreigner (i.e. Aeneas), not a local like Turnus. Hence the reference to a ‘foreign heir’.
For two marks, students had to explain the nature of the prophecy and its implications for the marriage of the king’s daughter. For full marks, two proper names had to be provided (i.e. Faunus, Latinus, Lavinia, Aeneas, Turnus, Latium, the Latins). The majority of students gained full marks for this question.
Question 5a.
It refers to Juno.
Most students answered correctly.
Question 5b.
Juno has commanded Allecto to stir up war.
One mark was awarded for a reference to inciting war. A significant number of students misinterpreted this question as referring to what Allecto claims Juno ‘ordered’ her to do, as referenced in lines 5 and 6 of the passage (i.e. to speak openly about things to Turnus). It is important to note that Juno, in fact, never mentioned speaking to Turnus in her instructions to Allecto earlier in the book, but instead told her to shatter the peace and sow the seeds of war. The use of the past tense (‘what has’) should have directed students to this former episode.
Question 6
These words refer to the arrival of the Trojans (Phyrgios) in Latium, where they have sailed into the Tiber River. (The literal translation is ‘the Phrygian leaders who have anchored in our beautiful river’.)
For full marks, students needed to reference the event (the arrival of the Trojans) and mention their specific destination (the Tiber River, Latium, land of the Latins). It was not sufficient to merely mention Italy (since they arrived at mainland Italy at the beginning of book 6) or ‘the beautiful river’.
A reasonable proportion of students only received one mark as their answer was not sufficiently precise.
Question 7
The speaker (Allecto) is advising Turnus to take up arms against Latinus should he not agree to the marriage between Turnus and Lavinia.
Most students were awarded these two marks.
Question 8a.
Turnus states that Juno has not forgotten him.
Turnus uses the royal we (nostri) when he mentions that Juno has not forgotten him; however, the mark was still awarded if students answered that Juno has not forgotten Turnus’ people, or the Rutulians. Most students gained this mark.
Question 8b.
A number of points can be extracted from lines 18–20:
Old age is devoid of truth / conquered by decay.
Old age has worn out Calybe with pointless worries.
Old age has tricked Calybe with fear into meddling in royal conflict.
Other than the above responses, any response that indicated that Calybe’s old age was compromising her judgement was awarded a mark. Most students scored this mark.
Question 9
Students could choose two of the following events:
Turnus tells Calybe/Allecto to watch over the temples as war is the work of men.
Allecto bursts into anger.
Turnus trembles/shudders.
Allecto reveals her true identity / snakes hiss / Allecto cracks her whips.
Allecto mocks Turnus’ words.
Allecto throws a burning torch at Turnus.
Given the term ‘immediately’ in the question, credit was not awarded for any event that transpired after Allecto hurls the torch.
Many students scored both marks for this question.
Part B – Interpretation of the prescribed seen text
Question 10
This question was well done by most students, who correctly identified the given word as an adjective widely separated from its noun in line 3. 
Question 11
This question was also well done; most students gained full marks by citing two or more of the key verbs in lines 2–4: concurrunt and effundit in most cases. It was important here to mention the subject of each of these verbs: the farmers in the first case, and the Trojan youth in the second case. Some students suggested that the words nec non enhanced the second image, and this was acceptable, though not necessary.
Question 12
Some students only gained one of the two possible marks here because they failed to identify the metaphor precisely enough, or at all, or else failed to describe the effect of the device. A metaphor is an implied comparison, so it needs to be made clear what is being compared with what: in this case, drawn swords are said to be ‘bristling far and wide like a black crop’ (atraque late … ensibus). 
Question 13
This was intended to be a hard question, and it proved to be very hard indeed. Most students could see that something was being compared with ocean waves, but very few were able to say that this something was the sunlight reflecting off the bronze weapons. David West’s Penguin translation renders it as: ‘a dark crop of drawn swords sprouted all over the field while bronze gleamed in answer to the challenge of the sun and threw its light up to the clouds’.  
Question 14
This question was very well done by almost everyone. Appropriate words and phrases were cited from the text, and many students gave very good explanations of how these words and phrases add to the pathos. Most students mentioned the youthfulness of the victim, or the reference to his father, or the graphic description of his wound. 
Question 15a.
This was intended to be a straightforward exercise, and most students gained both marks. Few responses made errors in the middle of the line or neglected to show the main caesura.
Question 15b.
This question was generally well done, but some students failed to identify the assonance correctly, either confusing assonance with alliteration, or giving two or three examples of repeating vowels. Most students mentioned the repeating ‘U’ sounds and correctly suggested that they reinforce the idea that Almo is choking on his blood, and hence making some kind of gurgling or spluttering sound. Given that assonance is a figure of sound, it was essential to make some kind of reference to the acoustic nature of the imagery. 
Question 16
As with the previous question, a logical connection needed to be made between the style and the substance here. In this case, the key idea was blocking or shutting off, as the elision closes the gap between the words referring to the blocking of Almo’s throat. As elision adds speed, or flow, to a line, a reference to the flowing of the subject’s blood was also deemed to be acceptable. 
Question 17
This question was very well done, and the majority of students gained full marks. As with the earlier pathos question, some of the explanatory comments were superb, and most were supported by apt quotations, e.g. the two superlatives. Very few responses fell into the trap of listing techniques, though some were mentioned in passing, which was fine. Almost everyone concentrated on the ideas in the passage that make it a sad one – the large number of victims, the fact that one of them, Galaesus, was an old man, the fact that he was not fighting but trying to make peace, and so on.
Part C – Analysis of themes and ideas from the prescribed seen text
Question 18
This question was generally done quite well. Most students showed a good knowledge of the content of the passage and quoted appropriate words and phrases as they worked through it from top to bottom. Quotations were required and generally supplied in good numbers, as well as correctly translated or paraphrased. Weaker responses did this without necessarily mentioning Latinus or Juno (lines 10–16) and without really getting to grips with the question or the passage as a whole. Better responses took account of the whole passage and drew sound conclusions about the nature of war in Latium. They described the solemn and formal process by which war is said to be declared, noted that for different reasons the normal protocol was not followed on this occasion either by the Latin king or by the goddess Juno, explained the effect of the declaration of war on the locals, and considered the implications for our understanding of the nature of war, or at least this particular war. Some students considered the historical context of the passage, arguing that it alludes to the situation in the poet’s own time, specifically the establishment of the Pax Romana by Augustus, the poet’s patron.
Question 19
This was a challenging question for a number of reasons, and not least because it called for knowledge of the whole poem (as required by the assessment criteria on page 9). Some students rose to this challenge extremely well and mentioned a number of relevant episodes both inside and outside Book 7. Many responses, however, failed to do this, mentioning only a couple of episodes beyond Book 7, and using the material they had already used in some of the previous questions. Some overlap with earlier questions (14, 17 and 18) was expected here, but only by way of a launching pad. It was expected that students would go on to use other material from Book 7, and then at least some material from other parts of the poem. 
Many students considered both sides of the argument. Most argued that Virgil is an anti-war poet, but realises (a) that war cannot always be avoided, and (b) that while it might be intrinsically or typically bad, war can produce things that are obviously or possibly good, such as peace and heroism. Some students argued, reasonably enough, that the question is too complex to admit a simple ‘yes’ or ‘no’ answer. 
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